BIENNALE OF ELECTRONIC ARTS PERTH

Red head: Detail from S. Chandrasekaran and Gary Cass’s Bleeding Tent, which was
part of the Still, Living exhibition at The Bakery, Artrage

Explorations of the
current and the flesh

Perth has been installed in galleries

and venues across the city. After
examining the notion of locus in 2002 and
difference in 2004, artistic director Paul
Thomas has chosen stillness as the theme
for this year’s exhibitions, conferences,
residencies and other events,

Seemingly at odds with our experience
of electronics and data technology, most
often encountered in ricocheting MTV
images and the relentless flow of advertis-
ing, BEAP asks whether it’s possible to
contemplate works created on a plasma

T HE third Biennale of Electronic Arts

engrossed before an oil painting.

Amid the maelstrom is there a space for
reflection and for art that does more than
just entertain or surprise? BEAP proves
there is.

At the Perth Institute of Contemporary
Arts, George Khut has installed an interac-
tive work that harnesses the viewer’s
heartbeat and breathing to generate ki-
netic images that form the participant’s
pulse into patterns before their eyes. Like
the best work on show in all three main
exhibition venues and the five satellite
shows, it engages us emotionally as well as
physically. Similarly, Kylie Ligertwood’s
sound recording of cooing pigeons in the
lift at PICA moves us into a completely
different meditative zone with the most
minimal of means.

That said, the large installation by UIf
Langheinrich, also at PICA, is the antithe-
sis of stillness. The massive banks of strobe
lighting, the huge projectors casting fields
of flickering static on to huge reflective
screens and the invasive soundtrack are set
on an upward trajectory towards serious
irritation.

Many other new festivals and events are
inaugurated each year, and BEAP main-
tains its unique position by combining

screen the way previous generations stood.

VISUAL ART

I Took a Deep Breath
Perth Institute of Contemporary Arts,
until October 21.

Still, Living
SymbioticA. The Bakery, Artrage.
Exhibition closed.

Orlan: Skin and Stone
Holmes a Court Gallery, until October 28.

BEAP combines
electronic modes of .

delivery with bio-art

electronic modes of production and deliv-
ery with bio-art. Using living tissue and
living cells as their base material, the artists
and scientists from SymbioticA, at the
University of Western Australia, have been
key contributors to each of the previous
BEAP events.

Since receiving a Golden Nica award for
hybrid art at ARS Electronica in the
Austrian city of Linz a month ago, they
have consolidated their reputation as a
leading research laboratory working with
the processes and language of science to
better understand how we might interro-
gate and shape our world.

Now attracting major figures such as
French artist Orlan, who is attending
BEAP as an artist-in-residence, Symbio-
ticA and BEAP present challenges and
opportunities for those prepared to em-
brace new modes of art practice.

Ted Snell
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