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Singapore / India
8. Chandrasekaran

S. Chandrasckaran, bomn in Singspore, s well-known
for his performance works since 1983, From 1990-98, he
has been lecturing at vanious ant colleges and attended
various art conferences. He was the Head of the School of
Fine Art at LASALLE-SIA, College of the Arts (Singnpore)
from 1999-2002. Presently, he is pursing his Doctor of
Creative Arts st Curtin University. His research project is
titled “Locating Immigrant Space™, and explores the tensions and conflicts between national
and cultural identities of an cthaic artist,

Chandra has been represented in major shows such as Havana Bicanial (Cuba), Asla-
Pacific Performance (Canada), International Performance Art Festival (Poland), 49th Venice
Biconale, World Sculpture Park (China), Sharjah International Biennial (UAE), Midland
Live Art (Australia), Nationul Review of Live Art, Glasgow (UK), and recently he has been
invited 10 attend Lulea Biennial Sweden 2005

Bleeding Mandala

Year : 2005
Material : Cotton cloth, jute rope, bamboo, buffalo

The performance "Bleeding of Mandala® tries 1o re-map the fragmented notion of self-
identity with relation 1 socio-cultural tensions in a contemporary society: a site through
which one examines how inherited cultural identity (rooted space) negotiates its boundarics
with received identity (sense of space), and in which it searches for a creative power of
ambivalence that hies between rooted space (past) and sense of space (present),

This site of enunciation not only provides new orientations toward “re-inventing®
notions of identity but alse examines the process of "re-interpreting” socio-cultural
concerns in relation to traditional ritual/acsthetics as a contemporary visual language.




