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Bleeding Angel, BEAP 2007 (Bio as Stillness), The Bakery, 
Perth, WA, 2007 1 

According to Wudjasty, Dominik (2009),   

“one of the exciting aspects of body studies in the Indian 
context is that we find within the Indian tradition itself, from 
the very earliest period, a self-conscious attitude to the body 
as the vehicle of consciousness. The notions of exteriority and 
interiority were deeply embedded in Indian thought at an early 
time”. 

In Indian traditional art the notion of body is divided into two 
aspects - exteriority and interiority. For the exteriority it deals 
with the physical aspects of body derived from vital breath of 
air or the self of the mind, and with the interiority it deals with 
the spiritual energies or spiritual awakening, which is naturally 
reflected within the context of Indian bodies such as  Body of 
Sacrifice, Body as World, Upanisadic Body, Jaina Body, Buddhist 
Body, Tantric Body, Yogic Body, Wrestler Body, and Medical 
Body. 

With Bleeding Angel (Fig.1& Fig.2), it unfolds how the body 
engages itself into two aspects –exteriority and interiority. For 
the exterior, the body is represented as a “self-severed body” 
- on the left side is Body Cyborg 2 , and on the right side, is 
Body Flesh. The Body Cyborg is the body that been modified 
by the cyborgian system3. The Body Flesh is subject to all kinds 
of meaning about body as flesh. The fusion of both flesh and 

cyborgian system negotiates the complexities of everyday 
reality and becomes part of life-energy process. These 
complexities are demonstrated during the performance 4.

With regard to interior realm, it deals with the notion 
of “psyche consciousness”. During the performance, the 
audiences drink the wine5  that flows out from the body, 
simultaneously witnessing the breeding of maggots (of the 
fruit-fly) in a skin-like material6 on the head. These experiences 
bring the Others as part of the performance and also engage 
the psyche of audiences. It thus promotes a psyche between 
the audiences and the artist, which I call psyche consciousness. 

In Mahavidyas, Divine Mother Kali has ten different forms 
and one of them is Chinnamasta.  The worshippers will find 
Chinnamasta standing on top of a goddess in intercourse with 
the male. From her severed body springs streams of blood, 
one flowing into the mouth of her own head, others into the 
mouth of two naked female figures at each side of her. This 
icon symbolises the goddess distributing her life-energy into 
the universe; a process symbolised by the streams of blood 
which pour from her self-severed neck into the mouths of the 
other two female images to form and nourish them, including 
her own self (Rawson 1973:126).  

With Wudjasty’s notion of Indian body, in Chinnamasta, the 
exterior realm is depicted in the bodily image of the goddess, 
as a Self-severed body, and for the interior realm, it is indicated 
in the platform where the goddess is sharing the blood with 
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Real Body and UnReal Body

Fig.2  Maggots/ Flies

Fig.1 Audiences were drinking wine 
that flows from the metallic form. 
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others, while feeding herself; and a platform that promotes the 
psychic connnection with the Others.  

Two Bodies and Psyche consciousness.

Sterlac claims that for post-human body, “It is no longer 
meaningful to see the body as a site for the psyche, or the 
social, but rather as a structure to be monitored and modified; 
the body not as a subject but as an object” (2000).

According to Sterlace, post-human body is an object, and not a 
site for psyche consciousness. I personally think this statement 
needs rethinking when one wants to place human concepts as 
psyche, love and anger as part of cyborg consciousness. The 
notion of cyborg is to interpret a new model of human being 
within a new social order, and cyborg bodies are metaphors of 
a state of hybridization of consciousness, emanating through 
cultural and political displacement (Kennedy 2000).  

In Chinnamasta, the self- severed body represents a living 
flesh, and its function is to nourish the Others, even though 
it is disembodied.  Most of all, she does not only nourish the 
Others, but she also nourishes herself with her own blood. 
Here, the female body undertakes a transcendence stance in 
providing life-energy to others through her disembodied body, 
and by doing so; it is also creating a psyche consciousness 
state. 

In Bleeding Angel, the psyche consciousness state is located 
in the experiential moment generated during the process of 
drinking and breeding. Both these processes are embodied 
within the cyborgian system - whenever  red wine7  is pumped 
out of the body it  nourishes others, and simultaneously it 
also nourishes the life organisms that feed on itself. As in 
Chinnamasta, Bleeding Angel also adopts a stance in providing 

Fig.3

1	 Performance was done in collaboration with Gary Cass at  BEAP 2007, The Bakery, WA.

2	 For in the cyborg, the body has been invaded by technology, and colonized by prosthesis limbs, electronic pacemakers, implanted corneal lenses, etc. 

3	 Cyborgian System is a process that produces a skin-like material from living bacteria. With this performance, the wine which is mixed with acetobacter bacteria is pump into the 

metal part of the head. After a period, these living bacteria allow the machine to produce its own skin.

4	 Please refer to fig 1 and fig. 2

5	 Wine used during this process was safe for drinking. 

6	 Bacteria of Acetobacter (bacterium) were used in the wine to create the skin-like material.

7	 For the Hindu, the red is represented as a life-energy (sakti)

8	 http://www.adishakti.org/forum/the_shakti_principle_2-10-2007.htm

9	 At this moment, I am looking at the speculative  side of the Shakti principle.

10	 Here, the Shakti means power

11	 For in the cyborg, the body has been invaded by technology, and colonized by prosthesis limbs, electronic pacemakers, implanted corneal lenses, etc.

the life-energy to the Others, and in doing so, the psyche 
consciousness of the Others becomes part of the performance. 

In the traditional idea of Shakti principle8 , there are two 
elements, one empirical and the other speculative. On 
the empirical side the notion of Shakti is associated with 
cosmogony, and for the speculative side9  it was observed 
that everything which existed did so by virtue of its power 
or powers.  With Chinnamasta, the disembodied body lies 
within the speculative element of Shakti principle. The body of 
Chinnamasta itself is a virtue of power that provides life energy 
to the Others, and her blood symbolizes the essence of Shakti10 
. As in cyborg bodies, the power (Shakti) is self-generated 
through technological aids11. 

Within the of Shakti principle, cyborg body can be associated 
as a speculative element, where the body of cyborg itself is a 
virtue of power that does not only provide life energy to itself, 
but also to Others. In doing so, the cyborg body adopts two 
bodies - one the Real Body (exteriority) and another Unreal 
Body (interiority).  With Real Body and Unreal Body, the 
cyborg body adopts an ephemeral presence, and its psyche 
consciousness becomes part of the organic system which 
reaches throughout our entire body.

Here, the analogous interpretation between Cyborg and Shakti 
principle brings forth a new interpretation about post-human 
body, a point to rethink - about post humanism rooted in 
Indian thought.
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